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EDUCATION: 30 Desigr specialising
i ceramics fram the Comberwell Collogs
af Arls, Londen

EXHIBITIONS: Crvar 60 abjects fram the
e Cyelas Mogical Collection were
presentad in Seprember 2004 at Maisan
et Chijed, Paris, Flabilat in Valancia and
100% Design, Londes

IMNSPIRED BY: Olscar Micmeyer buitdings,
“I lewe his biamarphic inspired buildings,
seulphural ard absolubely stnning,

rry. number one archibact

15 ADDICTED 10 White ruffles or Tarufa

Bianes, "Once you taste them you ars

hoaked, | alweys go ta laly behwean

Eclﬂb-&r-[}@camb;ar 1 et fese omazing
ngE”

WISHES FOR: A walechus system in
place: on the River Thames similar to fe
Maporettos in Venice

Far Laft Fairy Light wall light
Left Freeze Frame Butterlies hanging lamp
Above Organica condle beaker

BODO SPERLEIN

Lending @ contemporary touch to Liadro’s
delicate figurines, he translates ephemeral nature
info eternally resilient ceramics

ainty fgurines, animals poiseel gently, hulterfics and Horal compositions are

what one typically associales with Spanish poreelain manufacturer Lladio,

Tmpressed by Lladro's love for nalure and attention to detail evident in fheir
renewned figurings, gitted German designer Bodo Sperlein ulilised his passion for
Eannorphic shapes when crafting picces in associalion with the Spanish brand for Lheir
well veceived Reeyelos Magical Collection, This artistic preject was based on the
development of unique works created using its figurines, and endowing them wilh new
meanings and readings,

For its second edilion, Bodo baok fragments from Tladro pieces and reworked them
ta produce new elements in which every component was respocted and furilier under
scored. Whal resulted was an exclusive series of duecor objects, liglting and jewellery,
Barriwing themes from the forest such as the mapie of animals and Bntastic crealures
living in it, his ormaments are perfect for ereating dreamlike, fantasy ambiences playving
with light and shadows.

“Mature offers anrivlled, wunlimited ingpiration,” savs Sperlein, coptivated by lhe
fluidity of arganically acourring shapes. “MNature is unpredictable and T fike e SUIPLis-
¢s on ofler — eolours, monds, scasonal changes.” All of these are very much in atten-
damee i his works, lis curtain made with fashion accessories from his Talismania
collection, vases using fragments fron ather exisling ones by Lladve, a ehandelier with
scores of delicate bulterllics hanging fram it, and horses' heads from his Movement
collection transmuted into sloppers for wine decanters — each eontain details from
varcns picees vel are resplendent in their own individog] personalily.



NATURE 1S TRANSIEI

PORTRAYING NATURE IN CLAY HAS
LONGEVITY: PIECES OF FIRED EARTH SURVIVE
NDS OF YEARS

INTACT

Cleckwise from right
Bacchus bottle stoppers
White: Popogeno bowl
Talismania raam
divider curtain

Tapestry Flawers
Convas vase

Bada Sperlein, London,
E-mail: badai@
badasperlain.cam
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[ made perfect sense to employ ceranies as a vehicle for expressing his intentions
and emotions. Having experimented on various secasions with poreelsin and ceramies,
Bado's work has always locused on the industrial possibilities of these materials. “As clay
is a matural waterial, it is perfect tnose in Auid and organie shapes and applications.”

His personal competibility aside, Spevlein’s smotional conneclion with his craf i
ernliedded within the historival potential of the medinm, “Natore i ransienl, hioweever,
portizving nuture in clay has longevity; picees of fired earll survive intact for thousands
of wears. 1 hape future generations will see the amazing details and skills involved in
preducing high quality hind made porcelain or bone china in the sane WAy 05 we
adoive ancient Roman, Greek and Celbic coramics arlelfaets.”

What is also apparent s his deep respect for tradition. Impressed by Lladro's unigue
and highly trained eraflanen taking their lime-homoured skills to new heights, Bode was
inspined to draw the eye ol the beholder to a contemporary, decorative bt Tungtivnal
style with this collection,

Lven befare his association wilh Lladw, Sperein frequently nsed landmade bose
chivg flowers produced expressly by British anisans in Staffordshive, this maintaining
arnarl alinost extinguished i the TR, ¥ think it is the responsihility of the designer fo
preserve bradilional production skills and show through their work that good contermpo-
rary produets can be produced in high qualily, old Fshioned materials even while push-
ing bonenelarics; thus ensuring that these skills are preserved for future generations.”

Nothing is destroved in nature; everyihing is regenerated and evolves — this was the
coneept driving Lladre's innovative, creative proposal and Bode tefines it further
“Tslrongly believe thal high quality hand made praducts Tave a fubaee and are s reae
tion against e cheap, throw-away products available plobally, Poople need ta realise
that Tuscary high quality products are the most environmentally friendly option we have
= Ihey ure not produced o be thrown away and constantly replaced, but 1o be trepsured
and passed o to the futare generalions as heitlooms” Simena Terron
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